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Orientation of the globe




8 perspectives of the world




Kim Dingle, United Shapes of America (Maps Drawn by Las Vegas Teenagers), 1991
0Oil on wood, 48 x 72 inches
Courtesy of Sperone Westwater, New York

What happens when you ask American students to draw the
outline of their country, a profile they have seen countless
times and studied over the course of years in school? Dingle
asked, and then painted the resulting shapes as a compila-
tion of the ways that visual recall can distort the most basic
and familiar of maps—perhaps commenting not so much on
the state of U.S. geography education as on cur enduring
need for maps.




MEMORY MAP 1:
A SURVEY

1.050

A. To the/best of your memory, list all U.S. states you have lived in. _d{_[%_}_

MEMORY MAP 1:
A SURVEY

1.004

A. To the best of your memory, list all U.S. states you have lived in. massac hasett S,
WASH WG Ton, CALIFORNIA ,_mAa/nE

B. The amE’ you have lived in the longest.

No. of years there. Zf’:
C. In the space provided, please report any perceived inaccuracies of the Memory Map. Include
any ‘information’ that may help improve the accuracy of fature Memory Maps, with particular
amm\ti§n to borders shared with neighboring states. Please refrain from consulting ‘official’ maps.
’
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B. The state you have lived in thelongest. 22488 No. of years there. 292

C. In the space below, please report any perceived inaccuracies of the Memory Map. Include
any ‘information’ that may help improve the accuracy of future Memory Maps, with particular
attention to borders shared with neighboring states. Please refrain from consulting “official’ maps.
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D. In the space below, draw the outline of a state of your choosing. Once again, please respect the
intentions of the project by relying on memory alone, and not other maps. :
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D. In the space provided, draw the outline of a state of your choosing. Once again, please respect
the intentions of the project by relying on memory alone, and not other m’pa.
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The Walk to So
1964-71, 2003

John Fulford, The Walk to South School
1964-71, 2003

In Newvs Canaan, Connecticut, scme things
have changed in thirty years, but much
remains the same. Fulford drew this map for
his ni e and Bridget, take a
similar rout: > 53| ry school
he attended. All ite d in pink have
anged or no longer exist; all items circled

in pink were added by the girls.




Marlene Creates - memory Maps

13 b&w photographs, selenium-toned silver prints, 1 colour
photograph, 6 memory map drawings, pencil on paper, 6
story panels and 1 title panel, screen on plexi, aspen leaves,
beach stone, wooden shelf.

Josephine Kalleo, Labrador 1988 (detail 2 of 2)




...the maps are so flawed that you might think Kozloff had
introduced their mistakes as satirica...|Actually, though, she
copied the old maps as closely as she could. Their many
vagaries reflect both the imperfect state of knowledge when
they were first made and the mapmaking habits of the time,
which involved a healthy degree of piracy - straight copying of
preexisting documents. Clearly this became a kind of
telephone game, a machine for the production and
magnification of error. Artforum, 1999

Joyce Kozloff




Aaron Straup Cope










Kathy Prendergast

Kathy Prendergast: Lost 1999 (detail)

Kathy Prendergast
City Drawings Series (London), 1997
Courtesy of the Kerlin Gallery © Kathy Prendergast
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Map of Los Angeles
1971




The World Flag Ant Farm, 1990.
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Asia-Pacific Ant Farm 1994,

Ant, colored sand, plastic box, plastic tube, plastic pipe and video
documentation on LCD monitor.

30X45 cm each.




Guillermo Kuitca

Guillermo Kuitca looks upon maps as metaphors for human relationships. He routinely uses maps of
individual and communal spaces as starting points for his paintings. Over the years, Kuitca's has
incorporated maps of all kinds into his work including floor plansfor houses, stadiums, apartments, and
prisons; seating arrangements of theaters; street plans of cities; and even family trees or genealogical
charts into his work. While Kuitca's paintings have an abstract appearance, they always have a
psychological, political, or social reference.
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Guillermo Kuttca
People on Fire, 1993
mixed media on canvas 76 x 110 inches
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Peter Davies

Fun With the Animals:
Joseph Beuys Text
Painting
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Email Map

Dr. Peter N. Steinmetz

Depanmenl of Biomedica
Steve Fisk

Anna Resele
y Jeremy Mol
Jim Schneider
, Dougjag Geers
J. Anlhony Allen
Kalhryn Prin

Be”y Bata.




Langlands & Bell, Air Routes of Britain (Day) and Air Routes of Britain (Night), 2002
Screen print, 27% x 21% inches
Published by Alan Cristea Gallery. © 2002 Langlands & Bell. Reprinted by permission

In this diptych, British artists Ben Langlands and Nikki Bell
portray “a mile-high state of permanent flux frozen in time”




Alighiero Boetti
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Alighiero Boetti
Mappa del mondo, 1939
em broidery on doth

55 1/8 x 86 58 inches, 140 x 220 cm
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This artist considers boundaries
as tenuous and permeable
edges of experience dependent
upon contextual relationships.

Julie Anand's maps of the palm
of her hand use different styles

and materials to create a
dialogue about the relationship
between body and land,
suggesting that the same
information is perceived
differently within different
systems.




Rules of Dietary Life
ca. 1850

An example of Ukiyo-e
a movement in

Japanese painting
depicting scenes and
objects from everyday

lite. It shows functions
of the respective
internal organs and
instructs the reader
about proper nutrition.

Kunisada Utagawa, Rules of Dietary Life, ca. 1850
Woodcut print, 20 x 15 inches
Courtesy of the Naito Museum of Pharmaceutical Science and Industry, Kawashima Gifu, Japan



Phrenological Map : pre-scientific attempt at localisation of mental

Jaculties
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CHAPTER XXXII.

“ Aguan! come on, now ! T'm veady for ye!” is as plainly
expx-.‘,;.ul in the attitude of this Irishman as in that of the

dog, and it is perfectly natural to both; but the attitude indi-

wates more the posture of affairs in-
side than is expressed in words:
there iz a provisional clanse in the
definnce, which, if it were written,
wonll read thus—*5if you are not
The cownrdly

al in the manne

of looking, of standing, and of grasp

ing the shelalak, is not to be mista

keny and it s in the attempt to look and to feel courageons
that it is most betrayed. If Paddy were not a ¢ weard, he
wonld not arnn himselt with a club as a preparation for a sue
cessful resistance, much less wonld he nse this ernel instru-
ment to attack with, Cowardice and ernelty are inseparable
and the proot of the one is proof of the other, The cause
which operates to prodnee these two traits, as explained in
the cluwnter conee ".""i“f-: the \‘|||X|u'o,-‘ & |nu|u‘_rhr to ln,g;w power-

full+ upon the Irishinan, who drinks to drive away the feeling

“ T ook on this picture, and then on that™
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A Symbolic Head
1879




How to Read Character




How to Read Character
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How to _Read Character




Scheduled items
Archaceological site

Site surrounds for archaeological site(s)

Building, object, property or place of special value
Conservation area

Site of ecological significance

Geological item

Site surrounds for geological item

Tree

Trees

Natural hazard areas Roading

Flood prone land - type A flood plain
Flood prone land - type B flood plain
Soil warning area
Soil register area

Erosion risk zone

Other additional limitations

Building restriction yard

Coastal amenity area 10-12

| Contaminated or potentially contaminated land -4

Boundary of high noise area

Primary road Hauraki Gulf
Secondary road

Local road

Proposed road

Unformed road

Unformed road - to be closed Thompsons Point

Map reference number

Designated land

Nani Island

i

Waiheke Bay

Opopoto Bay

Onetangi Bay

Scale:

AN Auckland City District Plan - Hauraki Gulf Islands Section - Proposed 2006 Auckisnd City
W | 1: 7500 @ A3 K 1o

Sheet 4
Map no. 2
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Review - types of maps

Orientation/perspective

Memory maps

Inventive maps - making them deliberate works of art
Socio-political maps- making a political statement
Relationship maps

Maps recording physical movement

Arbitrary maps



